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Music

‘Cocktail’
To Sparkle
Friday Eve

‘A “Light Opera Cocktail” is
being mixed for presentation Fri-
day, June 12, by members of the

Windsor Light Opera association.
" The group, under the direction of
John H. L. Wateon, will serve up its
well-mixed potpeurri at 8:30 p.m. in the
Birmingham Community House.

The first ingredient in the mixture
consists of vignettes from recent Br
way successgs and all-time musical
greats.  Solos) duets, and scenes from

such favored musicals as klahoma!™,
“Carousel,” “Kiss Me, Kate,” “Merry
Widow,” “Brigadoon” will be presented.

Next will be excerpts from Gilbert and
Sullivan's “The Gondoliers.”

Singers will be Nancy Carter, and

Jane Burnie, sopranos; Thomas Har
ton, tenor, and John Watson, bar

Accompanist will be Ruth Irwin Pch.
jaola.

The company recently completed a
successful staging of G and S's “Mi-
kado™ in Winds=or.

Baritone-producer-director John Wat-
son has taken the- group through 20
major productions in the past 10 years.
Head of the physics department of Hen-
ry Ford hospital, Watson has acted in

‘Restless Age’*

C'hcmging Voices

By AL SANDNER
Staff Writer

“The expression of beauty and
noble thought . . . a special lan-
guage . . . moods in tone,” said
composer Mark Wessel, deseribing
music.

“Yet it cannot help but be influenced
by an age, its philosophy, its apirit, its
ideals,” commented Robert Bates, Cran-
brook music instructor.

LR

THE 20TH Century has not been mute,
Tts composers have spoken their “special
language,” colored by the times and
their values, The age—ih America
especially—has spoken with two strong
voices—that of the classical idiom and
the everyday voice of jazz.

“Perhaps its the restlessness of an
age, “Wessel said, “but there have heen
revoluti in music in this century.”

radio and television, starred in 25 light

upera roles. .
Nancy Carter, Music Supervisor for
the Riverside public schools, has done
radio and television series in Ann Ar-
bor tarred in many University of
Michigan speech department productions.
Jane Burnie teaches music in the
Windsor public schools. She is a mem-
ber of Earl Terry’s Ladies choral group.

She has a rich soprano vaice “of ex-
ceptional. purity, control and range.”
She has sung Mirabella in “Gypsy Bar-
on,” Julie in “Carousel,” and starred in
“Oklahoma!"

Tenor Thomas Hamijlton has appeared
with the Assumption university Music
society in “Gondoliers,” was a weekly
guest on WXY2's Chuck Stanley's “Hap-
py Hour Club. “He has had shows on
CBE, Windsor, and does a weekly show
on (JSP, Leamington, Ont.

Composers have also felt the need to
experiment. to throw off the forms of
the past. “You might call them ‘The An-
gry Young Men' of music,” he said.

SCHOENBERG, Stravinski, Schosta-
kovitch, Bartok took off on tangents of
contrived cacophony.

“They may have been trying to ex-
press their discontent with the world,
life, society.” the composer observed.

“However,” he added, “the campaser
does not necessarily express any age or
society.” He pointed out the Finnish
composer, Jean Sibelius, who remained
aloof from changes around him

But they were also exploring—looking
for something other than the traditional,
trying new methods of expression. They
held a musical mirror up to the sociely
that was exploring, discarding the tra-
ditional, learning new things.

THE AGE was confused. It also liked

“change and novelty for its own sake. So

did its composers,

With an impertinent nod ta older

*Mark 20th Century

forms, jazz sprang forth from seeds in
American soil.
Its loud wail was probably a more
direct voice of the same society.
)

“IT IS definitely a part of our culture
and times,” Bates said; “it expresses the
society from which it sprung.”

The two streams have flowed side-by-
side; each has acknowledged the other's
existence. Each has influenced the other.
Each has been influenced by society—
the landscape through which it Aows.

The waters are calmer now. The “An-
gry Young Men" aren’t nearly so angry
any more,

oo

“MERE CONTRIVED dissonance
shocks no-one any more,” Wessel said.
Classical musie today is not as dissonant
as it was 20 years ago.

“It seems that contemporary com-
posers have seen the hopelessness of
wallowing in ugliness,” he added.

“You must have n balance between
dissonance and consonance, of course, o
else music becomes very boring,” th
composer pointed oul.

R

THE MAINSTREAM of jazz has also
calmed dow The almost snobbish
“chamber music” of jazz today has re-
acted to whatever rebellion earlier forms
were trying to express or promote,

Philosophers might say its the voice
of a society tired of striking out com-
pletely on its own and rejecting all that
the past has learned for the benefit of
the present. P

COMPOSITIONS in the classical form
will have to stand or fall on their indi-
vidual merits,

Jazz oo may last as a voice from the
past. “Some jazz purists claim it is ap-
proaching the stature of an art form,”
Rates said

“But only the test of time will detert
mine that; it may fade as ..l the popu-
lar music of Bach’s, Mozart's or Beetho-
ven's centuries,” the juzz enthusiast said.
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